


When | asked Henry about reissuing Outside Pleasure, | knew | was
in |0r trml},,I'A as an LP, it ran maybe forty minutes, a good lengths
i thr terror contained in those grooves, but it's the 903
his CDs long. | suggested adding “The Shadow Line”
hich was probably the single most algiming piece of
d heard up fo that point, and it still hé‘l{h that power
er. That makes sixty minutes. How much does a CD
specs be damned, Henry managed to fit 72
i vhat this disc holds almost all of
Pleasure rJ(I(J pretty much all of the solo material from

fWorking title was “Henry Kaiser Solo Guitar 79-80," bt

ertain period of Henry's guitar
emed to skitter off o e
e the mid-80s, which haye

this disc represents a ¢
it has (very) unfortunately
5 in light of his endeavors sin
zed interests besides solo guitar. But for me, locked up:
Flarwood Heights bedroom, these records changed iy
already lucky to have heard Derek Bailey through fig
" record (well, that's what | called it) with
i on ECM (I remember selling my first guita ;
Crumo m ordor 00 l’lKF‘ df“/lﬂ[d(]\: of thf‘ biq

Q,

'ieve Vai.) but nong o
prep m,d me for the as uJU” of Outside Pleasure:
afraid to play the album while my parents were hogs

committed. But the biggest shock was “The Shadow Lini
ihie {then for me) epic-length solo that seems more inspifs
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the track, rlenr/ s guitar stops dead a
up in the stratosphere, and for fhe
minutes (at that time it seemed ol
is rumbling. Rock and roll! T‘n@ mies
“The Empty Set,” are so fil
informatior  that they
dinosaurs that you put in a ghs'
taxes on, relatively, garg 5. Irn‘orm' fon

Mechanics™ is  than just 2 trel ; in sorme SEVERIE
should be the title of this record.

One Chrisimas | gave Hengy thg
and let it die. Water it again, and

2 odqinally ra
P alacEREEEIEY.
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