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This new C6 Edition is hoarty to be walcamod, Not only does i incorporale many of the most important
warks by one of Garmany's oulstanding contemporary composers, (£ brngs togother for the st time
mittsic which has largely boan avalablo only as singlo releases
itis an honowr to congratulato a man to whom | owe some of rnumu-,r impadant, freitful impulsos of my
caraor {am thinking in particalar of the rich and complex role of Gragor Mittenhofer which | was invited
fo sing in the Elegy far Young Lovers, Parhaps | was also able, in my fum, (0 help the composar whon
wi bravght ol s vory first rocording, the Five Noapolitan Songe, with Doutsche Grammophon, sholy
aftar the work's pramidre,
My vary bost wishas o the new adition, and to Hans Wermer Henze on tis 70t Dirthelay.

Digtrich Fischar-Dieskau

D nove wichtine Werke dos Hans Worner Henze zusammenfassonde CO-Editfon fst aufs widnmste zu
bagrifon, Nicht nur ist Henze ainor dor ganz wenlgen harausragondon deuatschan IKomponiston unseror
Zoit, avch war sein Oouvra bishor nur in verstrouten Editionen qraifbar.
Wit ciasorn BogriBungsod darl ich einem Manne gratufioron, domich wichtigste und weiterllifirando
Anvecunggon meinee Laafbalin 2o verdankon habe, Vor aftem st da an dio unelaublich facattonralcho
Figuw dios Gragor Mittenhofor 2w denlen, die ich in der Elagic (O junge Linbende verkdrpem durito. Viel
latcht habe ol e auch oin wenig helfen kannon, ats wir damals seine alerecste Platton-Produktion,
namiich dio der Neapolilanischen Liedar mit dor DG herausbrachten, kurz nachdarm das Work wrouf
qoftitit wordon war.
Dar nouon Edition wio dem varohrten Jubilar winsche (ch eine hoitere, fruchtbringonde Zukonit,

Districh Flachor-Dioskau

{]H:Je';nwf qun so fdliciter de la parution di cotte nouvelle Edition Henze, Clast on offel ia premitéra fols

que sont rdunies sur CD les princlpales cotvres = fusque-id disponiblos sop: wament - da f'un des com-

pasitaurs maojed u’l}.'.lt.lfre'rlur]rmr-

Jirme rdfouts de potvolr ol rendre homimage & an homme & qui fo dols des moments assentiols de ma

cartiora, notamment d'avolr incama o personnage deho of scinant de Gregor Mittenhofer dans I'l gl

pour de eunes amants, Pout-dire al-jo pumaol ot el qualgue pou on corecpstrant fos Chanls

napolitaing pour Daectsche Grammophon pou r;Jm ler croalion: co ful son premior disque,

e rasto G souhaitor Tout o succts possiblo & la nouvedo Edition at un futur radious ao compositedr,
Dinlrich Fiachor-Dioskau
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HENZE: VERSUCH UBER SCHWEINE
BEING BEAUTEOUS - WHISPERS FROM HEAVENLY DEATH

FIVE NEAPOLITAN SONGS

I uture”, o pamphlol annouwnced alter the aban

conmant of the firsl parlormance ol Manze's Halt
al the Meach i Hamburg in Decomber 1D68,

"Honzo will compose revolulionary music, and
e thal even thase lor whom il s wiillan can
i and undarstand it E

Just over two months latar, on 14 Fabruary 1969,
Henze had bean booked lo conduct tha English
Chambor Crehostra in London's Quean Elizaboth
Hall, in & programme thal was o ineludo the Euro
poan pramicre ol his Double-boss Concerlo
wall fig the Twee Dithveambs lor ehambenr orchas-
ra. Bul how could the oulragod  composar,
wearrtocd in his now guise al political artist by pro
y the bourgaois tendency which might b
oxpoctad to colour his Lendon audience 100,
colmly slop back on to the international rostrum as
it nathing had happenod, as I Modusa had boon
an urdorlunate pcoident, baltor forgoltan? Some
1hing hadl to bo done, and FHonga did i, Fo selzedd
o i passionate if somewhal obscure and con
fl I orevolutionary posm by a young Chilean
wiitar colled Gaston Sakatore = a varbose profest
al the allempt on the e ol the German slucont
leader Rudi Dutschke the pravious Easler in Wast
Barlin = and sat it to music as a 20-minute canlala
far the oxlonced volee ol Roy Harl, with chambior

orchestra (much anlargod by percussion,  and
oloctric guitar and organ). Ot from the Londan
imme wonl the dithyrambs, incama Vorsouch
chwalng = ho " yon Pigs", o work com
posad in o lortnight and surely o piece af “rovolu
lHanary music" if evor there was ana,

Viarsuch bor Schwaing musl have bean wriltan in

aatale ol rage, and {like Salvatore's poem) it came
oul as a stream ol consciousness, Nal only does
Ihe vooal wriling reacl in an axtravagant, almost
surroalistlc way to the garulous imagary ol 1he
poom, but the orchastral writing dons 5o oo,
Indead, tha alement of pantamime in Henze's
orchastration = with s pop instruments and s
decoy whislles (at tho words "lo torlure most be
lovely") and s thudding percussion = s almaost
chiledlike in its unashamed obviousn To somo
axlent it s "alfocts” music = an anticipation ol the
pure sound-painting ol & Cimandn - but with a
spaod and enargy which easlly rescus il from the
maraly apisodic,

Ag o the voice part itsell, the writing reflacls the
Iysleria, as well as the rhalone and nolse and vio
lence, ol tho ove ionad both the
poom and the music, South Afdcan by birth, Roy
Hart was a BADA-rained actor who had davel
apod a huge reparlain ol vocal lechnigquas and an

axliame  pitch-range  (supposedly about eight
oclavas) as a purely theatrical stock-in-lrade, But
ueh tbar Schweine seams 1o have bean the
plece ol music 1o call on tham (Paler Maxwall
:rp‘h‘ Songs Fm a e J:Hﬂr:nlrunlu r||u<| Iwn

r'||l||J|Jt| .l|J,1|J.I| |If|H' Iur Ihe fire -| 1|nh-
they are pracise, Ihough some ol the pre
||1t:|'l||\,-'hr||||\.fm..:l.: s the sign far "two sounds
al the same Ume (o similar elfect)". Perlormances
gince Hart (ke so many of Schoenbarg's Plarrof
funaire) have sometimes abandenac any attempl
al an exact vocol randering, Bul thera is no doulbl
hal Henes's olfects were calculated, and [he work
is 1o some exlant undarmined by an ensy-goeing
attitucle Lo them,

Hew difforant this all was lrom the almosphara of
ez wrller vocal warks, going back 20 yoars
and more 1o the unpratentious seltings of Wall
Whitman in the briol Tve-movemant cycla Whis-
pars from Hoavonly Doath, compaosod wilh piano
accompaniment in 1948, than scorod up for aight
instruments (inclucding four percussionists) in the
summer of 1950, while Fonze was convalascing
Trarm along diness in Borlin, “What you are altempl
g Saston Salvatorn at the starl of the Vi
such, i opacue conglomerale of contanmily, ol
cbliging arrangomonts and drieams”. Bul only a
few yoors aorlier, Henze would hove roplhed in the
mora pellucd words ol Goetha: "Who can Taal
inlensaly withoul having the wish to oxpross whal
he has lall?" Being Beauwteous, ona ol a "sorlos of
rathar mourniul pleces” (Hanze himsell this Hme)
et e wrole i 1963 just allor the opara Elegy for
Young Lovers, answars by salting o poel who
wouldh suraly have enrmad Salvatora's anathama,

Arthur Himbaud, Whal could the leennge pool of
Las irinations have 1o say 1o the young harcas
al May 18687 The answer might be "plenty”, bul i
wis nol yet Hanze'’s concern in this deliquesc
sell-abaorbad setling ol "Daevant une nelge”
high soprano, harp and lour solo cellos, with ils
maelting echoes of Bach and ils omate voice
and-harp duals, The only alwious thing  Soig
Boawtoous has In common with Varsueh libar
Sehweaine s the oxlrome lessitura ol the vocal ina
(two coloves and o fourth in the formern, more ol
lags indeterminata in the laltar), Yat signilicantly,
while Rimbaud 1oo has his "whistings of death”

“rmarlal whistlings and the raucous musics which
the world, far behind us, hurls al our molher ol
beauly" = Henze sagely ignoras the hint at a new
musical thaalre of cruelly, and contents himsall

with marking that final worcl wilh the highest vocal
note in the pieca, Fllat @alt, bul a sung tona of
| ity

[one hopes) the maost alhel
Parhaps he most charactor
of this lyrle phase of Henze's work = al least out
sicle the opera house = is found i he Fve Noapol
ity Songs, and hore there is litte tamptation 1o
loalk for allogory boyond the ageal socinlions
of lova and death, Hanze came across the taxts in
a Naplas bookstall in 1956, whan hoowas lving in
[hat city, Ha had already, ha says, come under the
spoll af lallan folk-song, and in these ananymaous
171h-canlury poams in Neapolilan dialect he lound
similar qualitios of simplicily combinec with & cer-
lain subtloty; “rustic-pastoralism and slaganco of
foaling alongside o comp: irany, scepli
cism, closaness o Nalure, nostalgia®, The descrip
o sugge Mahlar, and porhaps, like some of
Mahlar's texls, Fanza's ara fakes, o itarary acdap




lations, Bul they mal his nead 1o compose a song-
cycle embodying some of the lessons of his
recontly complated apera Kdnig Hirsch (whose
lext, howaver, is in German),

Ha called it "a 'Irecly composad' musle, reproduc-
ing things seen and heard In Neapolitan lila", but it
g in lact quite far fram the simple pattaming of folk
music, nor is il essentially pictoral or picturesgue,
What one linds, instead, is something more like tha
imprassion of cerlain characteris sounds on a
kean bul sophisticated sensibiity, anxious o lind
its own yearnings raflaclod In the remate culture in
which it has chosen to steap itsell, This is fairly
obvious from the unaccompaniod vocal canlilonas
of the firsl song, where Lypical melodic and rhyih-
mic figures of popular song are absorbad inlo a
long and somewhat alaborate chromatic lament

for the death of baauly, Not all the vocal writing s
0 free, but It nearly all partakes of the same lined
of materlal. The similarilies olten extend Lo aclual
thematic conneclions, lke the obsessive minor-
[hirel figure which returns in the third song and also
at the end of the fifth (pach time with the idea of
amotional indiffaranca), In the same weay, the har-
monies often suggest the apan strings of that most
inescapably  Neapolilan instrument, the  guitar,
Qcldly enough thare Is no guitar In the orchestra.
But it is conslantly suggested by arpeggio or
slrumming effects, and it is not surprising that
within a year or two ol these songs, Henze was
wriling a major part far solo gultar in his Kammer-
musik = o musically ralated worl,

Stophon Walsh



Fiinf neapolitanische Lieder Five Neapolitan Songs

I 1, 1
leh waild, dal3 der Tod kormmtl 11 Aggio seputo ca la morle vane, I'ver known that coath will como,
und sich alle die Schanen nimmt, ! lutte li bballe o vene a pighara, will come 1o snatch all boautios,
[, dlie ch so schin bist, dank daran; | [u che si bella, misttate 'm penziaro: You who are baautiful, just think:
Werm willst du denn daine Schinhait hintarl; I lanta bellezza a chi le vuo' lassara? Lo whom do you wish to leave such loveling
Gib sin doch einem, der dich nach lieber mag, ] Lassala a uno ca ta vo' cohil bene, Leave It 1o one who loves you best;
und wag mich angeht, ich mag dich nicht ungearn, s pae’ ma, i nun e voglio male, lor me, | don't dishlke you,
= lch Gberlasse sie lieber dar Erde 1 ~ Cehit prieslo 'a lassaraggio a lu tareno = "I'tl soonar laava il Lo tha sarlh
als dir, du Hunceharz! ca i lassare a te, core di canal Lhan 1o you, you curl”
2. 2.
el dem Brunnguel, 1 Alacqua de i fluntanelle By tha walers of the lountains
wo die Schdnen waschan gehon, addd ce vanno Il bbelle o lavare, whars lair maids go to wash,
will ich mir die Schonste aussuchan, I me la voglio scagliors 'a cohitn bballa Iwant 1o choose (he loveliest
darmit ich sie iImmer um mich habe, @ semprappr Ia voglio purlare, and carry har off to be always near me.
Undl die Laute auf dor Strafie ragen: Li gonle co scontrano po’ via; The peopla wa'd meat on the way would say,
Wo hat ar denn dieses kinighche Wild arlegt? Acleld 1'ha Tatla 'sta cacela riale? “Where have you madao Lhis royal hunt?"
Im Wald von Avella habe ich s erlegt, I'M'agglo falla & lu bosco o Avalla, I madle itin the woods of Avella,
dart wo dar Schnea nlemals schimilzt, addd la nove nun se sguagho maia. whors Lhe snow never malts,
a. 3. d,
leh lisble ain Madehen dralzahn Maonate lang, [ Amale 'na nenne pa' lidece mise, | ovad a girl far hireen months
abar ich konnte ihr keine drelzehn Kisse goben.., nun le putatle di lidaece w bl couldn't give her thirtaan ki

Die Multer Itichalte mir zu; La mamma me faceva "o plzz'a riso; Hen mothaer hall-amilad al me;

die Tochtar sagte: «Komm hareints | la fighe mae diceva: "“Wianal Tr i the davughter would soy 1o me, "Comal Come inl”
Und dann wurde lch aus dam Haus geworlen, | [ asciulo u scacclona da la casa, ancl then |was driven from he housea,

4, ' 4, q,

leh lisbte einan Jungen bis zum Wahnsion, ,,| [3 Amaie nu ninno cu’ sudore o slienta, | laved o youth through thick ancd thin,

dach jatzt st or siner andaran varlallion! Ma lu veco 'm putore a 'nal’amantel but 1 sea him in the power of another lover!

Enan Marwandten zu verliaren ist nichi Mun & dulore chi parde parlente, o losa a parent is nol so graal a griel

g0 schmerzhafll wie den Galiehtan zu verlieren, guant's dulore chi perde lamantea, [hat al losing & lover,

Wenn or tal wiire, machle es mir nichls aus: S sardn muarta, nun sareda nlenta; Il her wers dload it would be nothing,

donn daer lebt, varldibt er dich wogen einer anderon. CA CUANNG & vivo le pe P nnatal bt he leavas you for another when he's alive!




s Baumehen, ich pllanzte dich,
e dich mit meinem Sclhwolld,
[Da kam der Wind und liali dich schwanken,
Sain sehaner Wiplal verfdrte sich mir,

sein grimes Laub verlrocknete,

soine stba Fracht schmeckle mir vardarbon:
Formm, o Tod, du wirdost mir sovial Leid or
jetzl, da mein Freund saine Liebsto gowe

IEAEN,

il hat.

5,

Arbera piccarillo, e chiantaie,

i aracouale cu’ Imisl surore,

Yonne lu vientu o te luculaio,

L maglia cimma ma cagnaio culurs,

I lronna ch'era verde co seccoie,
larclorge frutlo me cagnale sapore:
Viena, morta, arremmarna a chisti gual,
ma' che nennillo mic ha cagnat’ammora!

Whispers from Heavenly Death
Kantate aul das glaichnamige Gaedichl
wor Wall Whilmean

(N

Wagst du s Jelzl, o Seals,

Rt e 20 wandern in das unbekannte Reich,
Wo wadar Boden ist e unsre Schritte

Moch irgand ain Wed, derm man [olgen kiinnte?

2
Kalne Karte dort, kein Flibror;
Kelne Stimmae erkling!, keine menschllche
Hewel cich berdile,
Iain € bt mil Blihandam Flelseh,
Kaine Lippen, kaine Augan lindal man
in diasom Land,

3.

leh kenna as nichl, o Soalo,

Avch du konnst s nicht, Alles st lsor (e uns,
Alles wartat, von niemand gelifiumd,

I janar Gegend, die unzugangliches Land,

oy

Little trea, | planted you

ancl walored you with my swoat,

The wind came and macde you swiay,

Tha lovaliest peak changed colour to me,
the once-groaen folinge witharad,

tha swoet fruil changed its llavour,

Come, death, you could cura so many woes
now that my lad has changed his love,

Whispers from Heavenly Death
Cantata on the posm of the same name
by Wall Whitman

e

Darast thou now, o soul

Walle oul with me toward the unknown ragion,
Whare nelther ground s lor the feal

Mor any path Lo fallow'?

9

Mo map Lthare, nor guicle,

Nor volea sounding, Mor touch of human hand,
Mor face with Blooming flesh,

Ner lips, nar ayes ara in that land,

3

| knew it net, o soul,

Mor dost thau, Allis o blank belore us
Al wills undraam'd ol

In that ragion, that innccessiblo land




Being Beauteous
Kantato oul das glechnamige Gedichl aus
liuminationss {187 2/73) von Arthur Rimbatd

Vor einer Landschall aus Schnes ein Wasen von
hohar, schonar Gestall, Dunkel kelsenda Musik,
Giazisch das Todoes, heban dan wunderbaren Kirper

ampar, = groll und erzitlernd wie oin Gaspensl, - Dio
Farben dos Lebens verblassen, werdon  dunkel,
vorschwimmen, sio lanzen, sie varlallen im Umkreis
der Vision, Ober der Baustale, Scharlachne und
schwarze Wunden leuchlen aul in dam henlichen
Flaisch!, = Erschavernd und arcrdhnend  baginnt
das Flnlen sich mit
dumpfen Musik Gbersirémaen zulassen, die die Wealt,
wiall hinler uns, Ober unsere Multer, die Schanheit,
augachitlet: da sinkl sle zuriick, biuml sle sich auf,
Oh! Unsera Gabeling sind wiedar Bedaeckt mil @inam
neden lebearttilan Korpar,

onom thdlichen Gezisch, jener

wann die Bande sich 1tsan
Big aul die ewigen Bande von Raum und Zeil,
Dann binden uns wodar das Dunkal,
die Schwarkraft,
Mach andere Bande,

5,

Dann brechen wir aul,

Wir fluten in Zait und Houm,
O Seale, i sie wahl bereital,
Gilaich, andich geriistal,

1O Fraudal O harrlicha Frachtl)
Sia zu erfillon, o Socls,

Being Beauteous
Cantate sur un poame d'Arthur Bimbad
fellluminationss, 1872 18735)

Davant une neige un Etre de Boautd do haule
lallle. Des silllemants de mort et das corclas de
musicue sourde lont mentar, s'Glargic of trom-
blar comme un spectre ce corps adora, Las
coulaurs propras da la vie se foncant, dansant,
at se déegagent aulour de la vision, sur le chan-
tiar, Das blassures écarlates et nolres dclatant
dang les chalrs suparbes!, EL les frissons '
lewant el grondent, et la savaur forconde de o
allals sa chargeant avec las silllermants mortels
ol leg rauques musiques quo le monda, oin
darritre nous, lance sur notre marn de beaato,
<ol rocule, alla so dresse, Ol nos os sonl
ravilug d'un nauvenu corps amauroux,

4,

[ill when the tios loosan,

Al but the ties aternal, Time and Spaco,

Mar darknass, gravilalion, sense nor any
bounds

bounding us,

I
]

Thian we burst Torth,

Wa float in Time and Space,
O soul, prepared (or tham,
Equal, equipl al last,

10 jol O fruit of alll)

Them 1o Tulfil, o soul,

Being Beauteous
Cantata on the peam of the sama name from
“larminalions" (187 2473y by Arlhur Birnbauc

Against the snow o high-stalured . Baing of
Boauty, Whistlings of death and circlas of fainl
music o this adaraed body Lo rise, expand,
and guiver llke a ghost, The colours proper 1o
lile deepan, dance, and dalach thamsolhos
round the vision in the making. Scarlel and
Black wounds burst in the fine llash!, And
shudders rise and ramble, and the Trenatic lla
vour of theso affocts s flilled with the mortal
whisllings and he raucous music which the
warld, Tar behind us, hurls al our mother of
baauly - she recedas, sha rears harsall up. Chl
our bonas are clothad with a new and amorous
oacly,
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O dos Anllitz von Asche, o dor Schild des Hae
dia Armae aus Kiistall: Das Geselz, dam ich mich
hinoplern mull, dureh das Gilter der Zwealge mich
driingend, durch die loichte Lult schwebend,

U anen it Blor dio boidin lelz1on Sakeo amoostalll,

O ln lnce cendrde, I'dcusson da crin, les bras
die cristall Le canon sur lequel jo dois m'a-
ballre & lravers la mblbe des arbres el de 'air
lager!

! Hanze o mtorvarti o los deox dermidros phrosos,

Versuch liber Schweine

daine versucha sind

ein schwar durchschaubares konglomarat
WO ANPASSLING

varbindlichen abmachungan

unel triumen

sehr untarschiedlich

stichworta

manchmal irralihrend dation

»behauptung als selbstbehauptunge

[Gr cich gind

alle biume verbrannte

die boote kanonenboola

aber ain berg dio nolwendigkel
cie nacktan steine zu meidon

zallwellig

sind alle 1ran 1ol
varsuchon W|I

aln ol daraus 20 2immerm

O the ashen face, he ascutcheon ol horsehair,
slal armsl The cannon: at which | musl
Ihe skirmish of the trees and the

anea vortocd the orcar of 1Rls oncd the previcns
Nl

Essay on Pigs

what you are allempting

is an opague canglomerate

of conlormity

of abliging arrangements

and dreams

vary diffarant (indiflerant}
rafarances

somatimas mislsacingly doted

“assertion as self-assertion”

far you

all treas are burml anes
the boats gunboats
bt a rock s the nace
Lo avoid naked stones

Sy

al limes

all doors ara doad
(SHVERILY

to make o rall from them
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vonn jocor ¢ an dan andarn laagt
In gut durchdachler anordnung
dann 1Al sich vielleichl
aine wegslrackes wail vorankammen

jacloch

clie bltisse dar vartaldigung
bosloht wellor

clie zufille

garalen ing schwimmaean

clir sloigan

i Bildar von Iriiher aul

kloina syrmptome der midigkent
allttighche verheerungen

also schinhait

immer wiederkahranc

ain zurickblaibon

thay are hunting me down
sl move an
J5 therwincd in that door stil'?

ain brachigaes fall
qgestranclal
im sladiom dor sprachlosigkelt

slanger exkurs fir entenlockflotes

ainmal hiell as von ihm
o soi ain shller monsch
hdre liober 2u

als solber zu sprochon
clann wieclor

ar sei hallwach

Il aach as next to the othaer

i a wall thought-oul ordor

than perhaps

o slage ol the journay can ba covarad

yol e paloness
ol thir dalence
per
accidonls

begin to maeandor

in you are conjuradd up

the images ol he past
small symptoms of [atiguo
ovaryday devastations
thal is 1o soy boauty
always recurring

o remaining behind

thay are hunting me dawn
| rmust move on
i5 the wind in thal door sHl?

a bl ralt
stranclocd
Ina state of speachlassne

“extended discourse for duck decoy birdcall”

once it was smcd al him

hat he was a gulol sorl of man
prolarrad Lo lislan

ralher than spoals

[hern Bgain

[hat he was wide awake

ainfach sahr nelt

ar habo gut geschlalen
sal rgencdwe kropier
nach kurzer 2o

nichl hier

dlie einen fragten sich
aly e nichl lielber g
aul die ungewlsse ¢
in die gedangenschall

die anderen sagtan ihm nach

or haba rgendwo

die ragalrechle schlfigara begonnen
aber wie sonst soll sle anfangon

~ plar spinnan wir =

iz gasallachafl

won der wir so viel redon)

man hat as schwoer mit him gebab!
mil dem fir eine nachl sensiblan

undl 5o begabt war ar [Or spite ragen
{das all e lisbanswrdio)

auch so kann man gardcehle Wgon

angen wire
]

a5 lolgl daraus

jetet stahl or loer

jotzt schlfii er nicht

aul kelnen fall

I elnan andarn st er gokomimaean
dar nicht mahr zoger

unel nichl akbwio!

cla 18l es al von itm

simply owlully nlce

wis a sound sleapar

had kicked the buckal somewhers
aftar a shorl while

nol here

gome asked hemselves

wiethar he would nolt rather have gone
on tha uncortain jourmoy

il caplivity

othars said aboul him

that somewhere hae had slared

that regular brawl

{laut how else could 1 star

= ar are wa up the pole -

that socialy

al which wa talk 5o much)

ane had ona's troubles with him
whose sansilivity lasted a night through
who was so clever wilh late questions
(Bl that vary amiably)

[hus too rumours can be undano

froam s it ollows

thal he s emply now

now not asleo

on ne pecounl

he hag changad step

ne longer hasiating

no longer woighing up

anc 5ot lalls away from him
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nabschiedsformelns

as ist nicht strafbar

keine abschiedslormel 2u habon
digse festalallung st jedach ralativ
sie gl nue im hinbliclk

aul andere maliregelungen

arledigt vial zu leichl und zart
um das scl

won grund aul zu hailon

aln aullallendar gagenaalz

doch die tolen sind lugendios
beim abschied

und glelchgiltig -
[t das eland dar dbermalungan
nur 2u gewlssen axtravaganzon
warden sio wiodor harvorgeholt

»feststellungy

du gehsl weg

unslehtbar sind die messer

vl orengEganGgeEn

in den tolen
aber lange wahrl dos schweaigen
und schin mul follern sain
und cer beamta grindlch
und as hirler 2u sagan
it nichl miglich

sachkenntnis
sallner gowordan
wird durch verzwoillung orsolzl

“farewell phrases"”

It is nol punishatla

Lo have no larewoll phras
Ihis statemant I8 howoevor relaliva
it only redevant in relation

lo othar disciplinary measuras

disposad ol much loo sasily and gently
to cure the bad conscience

Iharcughly dewn Lo its roots

a striking contrast

bul the dead are without virlue

at the parting

and indiffarant

lo the misery of glossing ovar

only lar cortaln exlravaganzas

are thoy broughl up again

“statement”

betler would it be

il yau went away

invisible are the knives

gal lost

in tha doad
bul long lasts the silence
and 1o torture must be lovaly
ane the civil servant bo thorough
and 1o say it mare harshly
I5 Impossibla

axpor kKnowledge
rarer now
i5 raplaced by despalr

varwagens wallan

zurick in's schwelgen
avantgarde bis zum allainsain
e allo kilte

kurz und gut

cu blaibsl vartighbar

du hast allem gendge getan
nur wailer kannsl du nicht

sehionen wir nicht unsre briiche

hilan wir sie nicht zu leih =

unser benchl vom arsten tag

hal nicht mit dan zufallskellen garechnat
im Gbrigon: dor krieg geht weiter
bareicharl durch unsre neu erwarbinen
varheerungen

und @s it durchaus miglich
dafd sich auch andera zulallsstrulkiuren
mil Ahnlichan millaln ausbewtan lassan

fraflich immer nur

dam kopfstand das bawuselns
[vorausgesolzl

i wirkung blaibl sich glaich)
rulan was soll ich rulan heuta?
rult nichls,

nichts vor abschiul dos aufenthalls
staine aus warlen

die man entlosseln wallta

|antsprechend

tha fearless want 1o return

1o silance

avant-gardea nght down lo scliluda
the ago-old colkiness

in short

you remain disposablo

you have done your duly in every raspect
anly you can't go on

lot us nal splint our lractures

let s nal heal them pramaturaly =
our first-clay roporl

dic nat allow for chains of accidents
anyhow: 1he war goes
anrched by aur newly acquirad
devastations

and it s Indaad possible
Ihat othar accldantal structures
can also be axpleitad by similar means

of course always only

corresponding Lo the head stand of consciousnass

[assuming

tha allect is the same)

shaut whal shoule | shoul tocday?
shaut nothing,

nothing befora the end of tha
stonas from words

ona wanted 1o unleash

1




26

wmiider anlauf und vorliufiges ende«

cler varstorbane naive

ist zugiinghich [Ur besuchor
mil einer legends umgebon
clie s-bahn 1Hhr wallar

in unsra Blldor hinein

galassona Obarhoblichkei
lebhafta versprechungen
monolonio

Berliner ramantils

wor hal sie eingenchlal

o4 slalt sich heraus

26 war nur eine pause
wischen zwoi zilgon elnes spiols
darn du nichl entkommen bist
Ubrig blaibl

ein unbekannter vorrat von enargia

wig nher die labe batnli

s0 Blelbl sie

innerhalb einer zeltspanne

die jowails vorher bokannlgegaban wird
aln trauriges garfiusch

3 zusammentaban

s dier hohllorm dar talen

clie wir hinterlassen habon
alnwandirele geschlochisbestimmung
wircl arantiert

“tired starting up and end for the time being”

the decaensed nave one

can be approachod by visilors
surroundaed by a legand

Ihe s-bahn® goes on

inte our images

* S-Bob Bodine city rothway

relaxod arrogance
vividl pramises
maonatony

Berlin ramantic
who has arrangec it

il ls becoming apparent

thal whaole thing was just an interval
balwoen two moves of a game
freim which you did nol escape
thare ramaing

an unlknown storo ol energy

it remaing

wilhin a space of time

which In every case is announcecd beforahand
a ad noise

and the living logather

nothing but the hollow mould of actions
which we lofl bahind

laultlass sex dalermination

i5 guarantesd

swischen unsoror sinsamkeit

uncl Lnsern triumen
jal ain andodltiger strelt ausgebrochen

baide sind nach wia vor
niilzliche anhaltspunkle

warden aber durch dia holfnung
vortuscht

jalzl muld der plan ardrtarl werclon
genau und bahulsam

endlich kargestell die varpllichiung
varnunitign lhsungen

kéinnen auch varlalzan

unsicher gewordan bist du
an den guten arlahrungen
und din holinung ist

aul woile strocken hin

nur oin aulschub

wer kann lallschinmspringen
abspringen
abspringen

gebluld mit den fabrendan 20gan
aulhallen
aulhallen

DA STAND 1ICH AUF
unel sagte

lch argebe mich

das st alles

dach dann schold ich
wie as bafohlon st

batwoen our solitude
ancl our draams

a linal quarral has braken oul

bath have Boon and are
usalul points ol relarence
bul are hushad up

by hope

now the plan must be discussed

aceurately and caralully

at last the obligation must ba made clear

sonablo solutions
also hurl

uncartain have you becoma
of salislaclory axpanonces

and hoj
far long slages
maraly a poslponement

who can parachute
jurmp alf
jump olt

finishad with moving lrains

stop tham
slop thaem

THEN | STOOD UP
aned saicl

| surrendea

that's all

bl than | firocd

according to the command
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